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Introduction 
This report includes many items and analyses across the board, with hopes to bring together many pieces for the 

Anishinaabe Exhibit Revitalization (AER) project.  

The first element is an overview of what genealogical information has been reviewed and attempts at some 

connections that could be fruitful for the AER exhibit.  

The next two components are reviews of the current exhibit installations at the Besser Museum of Northeast 

Michigan and the Ziibiwing Cultural Center in Mount Pleasant, Michigan. These analyses include images taken on visits 

this year to the centers.  

Lastly, I have included a simple draft of a possible new configuration for the exhibit layout. 

Section 1: Analysis of Data Provided by New Line Genealogy 
In working through the Besser Museum data, my current process is to read through the content or examine 

images, and pull out names, dates, and stories that seem relevant to the AER. Through this method, I can make 

connections that may be missed by someone unfamiliar with Native history, culture, or language. For example, the name 

Rewayhewaygezhic has some elements of either sky or cedar in the title. This may tell us more information about the 

person or family. In this case, Elizabeth married William Smith, who both are Northeastern Michigan residents. 

Additionally, I have found that some people included in the data set have attended boarding school. Though it may not 

contain much information beyond that, we can infer that the teachings from boarding school informed the student’s life 

from there forward, which can have generational implications.  

One downside to this review method is that I am only one tribal member reviewing this information and pulling 

the elements that I consider valuable. There could be many pieces of information being overlooked or not regarded as 

essential to include. This will be imperative to remember when developing the narrative. One way to remedy this will be 

to allow many other tribal members from various backgrounds to review the exhibit narrative before installation.  

Current List of names that I would like to review further for connections: 

- Squanda (connected via John Rhodes) 

- Jim & Isaac Pashagoba 

- David Joseph (Edna Joseph’s son) 

- Edna Bessie Pashagoba – married Joseph Joseph 

- Bondie 

- Nahgahwon 

- James Pashagoba (b. 1826 in wigwam in Alpena, Mich. D. 1934) 

- Rewayhewaygezhic 

- Dennis Joseph 

- Chief Shoppenagon – passed on January 4, 1912 at 103 years old 

- Edith Bondie was born in Mikado, Michigan under the name Kewajanokwa “Little Brook” Pashegoba on February 

14, 1918. She was a world renown basket maker, travelled all over for her baskets. Passed away in 2007 at 87 

years old. 

Marriages & additional names of interest: 



- Ed White Eagle m. Mary Little Bear, mostly unknown information 

- Charlott Squanda m. Simon Green Sky on July 14, 1919 

- John Squanda m. Jane Beever, dates unknown 

Ancestors of John Rhodes: 

- Estelle Marina Squanda, attended Mount Pleasant Industrial Boarding School 

- Estelle, aka. Stella, aka. Noon Day Lady 

- She married John Benjamin Silas, who was known as Hole In the Sky 

- She was from the “Red Sky” family, or Meeskwawonquot 

- While she was at school in Mt. Pleasant kids were punished for speaking Anishinaabemowin. Stella was fluent. 

They would whisper after the lights went out at night. She became a skilled seamstress and helped make the 

school uniforms for students. She also learned to play multiple instruments in the school band. After she 

graduated, she went on to get a teacher’s certificate. She taught for two years when she moved back to Oscoda. 

- She married John B. Silas in 1907, whom she met at an “Indian Camp” meeting. They shared the spiritual 

leadership of the Chippewa Indian missions. John Silas built much of log cabin as part of the congregation that 

they were a part of and helped lead.  

Section 2: Review of Current Besser Materials 
Please see Appendix I. 

Section 3: Review of Ziibiwing 
The following compilation of pictures was taken on my first visit to the Ziibiwing Cultural Center in Mount 

Pleasant, Michigan. Along with these images, I provide a brief review and recommendations on using elements similarly 

in the AER. We do not want to copy what the Ziibiwing offers to the public. Still, there are many elements of the 

Anishinaabe story and culture that we can also represent to address the general audience’s educational needs. You may 

notice that there are not many images. I was focused on hearing the invaluable information that Willie Johnson shared 

with me as we were walking through the many exhibits. It was challenging to take pictures of every element, but I also 

do not think it was vital to take photos of everything in the center.  

 IMG_2071: Image used at the beginning of the exhibit.  

Notice with this picture that Anishinaabemowin is used 

and used first. It will be simple and essential for us to 

highlight the language throughout the AER as well. We 

can also consider creating a small area to help visitors 

with the pronunciation of the language.  

 

 

 

 

 

 

 



 IMG_2069: Placard showing how the 

Anishinaabe people recorded their 

hi(stories). 

In the descriptions used for each exhibit, the 

narrator uses the language in line with all 

the text. By doing this, it encourages the 

audience to learn the language.  

 

 

 

IMG_2068: This image is a placard used to describe all the display elements, which is a brain tanning display.  

Willie mentioned that all of the elements are created by local Native artists that donate them to the Cultural Center. 

These donors are individuals that live by and use these items that they make. 

 

I am still undecided about including the Seven Prophecies in the AER. Knowing that they are shared elsewhere shows 

that the Anishinaabe people are willing to share those stories with the general public. If we were to include it, I would 

feel most comfortable including it by passing tobacco to an Elder that knows the story, who would be willing to share 

and give the museum permission to use it. I’ve included the images from the Ziibiwing here, so that we know the story 

and we know not to plagiarize. Perhaps next time I visit the Ziibiwing or speak with Willie and Shannon, I can ask how 

they obtained the stories.  

 



 

 

 

 

The image above shows stone tools and elements that were important to tribal life in the early days. I know that Besser 

has similar pieces. I took this picture to show how this display was done. It is simple and there are not many elements to 

distract the viewer. I know the current displays at Besser feature many, many tools and stoneware.  



 

  



Appendix I. 
Historical & Geological Information 

The following pieces of the current installation at Besser Museum I would consider moving to a separate display or 

exhibit space. The language used for these displays and the content description is outdated and places Indigenous 

peoples in the realm of “prehistoric” or “ancient”. Many artifacts in the current exhibit are informational and important 

to preserve, but we must be hyper-conscious of attaching these artifacts to the contemporary Anishinaabe culture and 

lifestyle. Some information included in this exhibit is not relevant to the Northeastern region of Michigan. Much of it is 

geological, which can be considered an outdated “natural history approach” of cultural representation and can be 

considered offensive. The Alpena, Thunder Bay, and Hubbard Lake region are rich in natural resources and history, so 

having a separate space devoted to those elements could be valuable. This space could be where many of the stone 

tools, arrowheads, necklaces, and other artifacts could be held and would protect the museum from coming off as 

offensive.  

 



 

  



  



Treaties 

This section will remain a part of the AER, however it would be nice if we could reconsider the design so that it would 

transition well into the new exhibit. Currently it takes up a lot of space, and I do not think we’ll have the space to include 

all of these elements. We might also consider condensing some of the text, depending on how the rest of the themes 

and narrative fit with the larger exhibit. Some information on these displays are redundant. The point can be made with 

clearer language and less words. We also need to remember the relevance of each piece.  

 

 

 







 



Edith Bondie 

This will be an important part of the AER project. I would propose holding these pieces near the 

entrance to the exhibit and include a brief description why her role in this exhibit is so special. Or having 

a dedicated space for her elements, with her baskets displayed in reverence.  

 

  



Additional Pieces 

These additional pieces will be great to keep in the new exhibit. They are very informational and integral 

parts of Anishinaabe culture. The displays and descriptions will just need to be updated to stay relevant, 

and to bring all of the styles elements of the AER together for a cohesive display.  
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